
STOP 



Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



272 



THE AMERICAN ART REVIEW. 



this grand work. They will receive all applications and 
testimonials, and give them due consideration, but will 
make no selection until they are fully convinced that they 
have found an artist entirely capable of finishing this work 
in exactly the style in which it was commenced. They 
consider that it will be better to allow this work to be de- 
layed for a year or two, than to have it finished in an inferior 
manner ; and, if competent persons cannot be found in this 
country, they propose to secure them from the art centres 
of Italy." 

St. Louis. — The most notable event of the season in 
the art circles of St. Louis was a reception tendered to the 
Art Society and artists on the evening of March 2d, in the 
Grand Hall of the Chamber of Commerce, by the Presi- 
dent and Directors of the Merchants' Exchange. It is a 
fact of unusual significance when a body of fifteen hundred 
or two thousand men, deeply interested in flour, grain, 
cotton, and other commodities of merchandise, stop long 
enough from their barter and sale to realize the existence 
of that other class who know little of the affairs on 'Change, 
but are trying to learn something of that wonderful mys- 
tery called Nature, and invite them to become their guests, 
and to bring the product of their easels to the temple of 
commerce for exhibition. Nearly all of the painters brought 
their wares from the lofty crannies where they are wont to 
hibernate, and right royally did the men of mammon re- 
ceive them. There were music and flowers in profusion, 
handsome women in gorgeous toilets, and the men who 
control the commerce of the great valley to welcome them. 
Nearly four thousand persons were present on invitation, 
and it was a grand success in every way. The merchants 
were brought to realize that, in order to enjoy to the fullest 



extent the per cent gained in the marts of trade, they must 
do more to cultivate an appreciation of the beautiful ; while 
the artists, strengthened and encouraged by the awakening 
interest in art manifested, returned to their work with re- 
newed hope. 

The College of New Jersey, at Princeton, has 
conferred the degree of LL.D. on Gen. di Cesnola, the 
eminent archaeologist and Director of the Metropolitan 
Museum of Art at New York. 

The Encouragement of American Art. — There 
is an evident desire among American artists, or at least a 
considerable number of them, to " emancipate " themselves 
from the dealers, or, in other words, to sell "directly to 
the consumer." The sales-rooms lately established or soon 
to be established in various cities are an outcome of this 
feeling. The publishers of Scribner's Monthly are deter- 
mined to aid the artists, and therefore offer the services of 
their art department to the "almost numberless wealthy 
men and women who would like to purchase good pictures, 
if they could be assured of the quality of their purchases." 
They propose to purchase pictures to order, for any part of 
the country, on a plan which is set forth at length in the 
March number of the Monthly. Furthermore, for the 
benefit of young students in art, who may wish to devote 
themselves to the profitable profession of wood-engraving, 
the publishers announce three prizes, of $100, $75, and $50 
respectively, to be awarded to the three best specimens of 
wood-engraving sent to the office of Scribner's Monthly 
during the year 1880, by pupils in any art school, or under 
any private teacher in the United States. The details of 
the competition will be found in the April number of the 
Monthly. 



FOREIGN ART CHRONICLE. 



ARCHEOLOGY AND HISTORY. 

Samothrace. — The new work on Samothrace, an- 
nounced in another column, will contain, — 1. Communi- 
cations relating to the principal sanctuary of the famous 
Samothracian Mysteries, which had long been sought for, 
and which was at last rediscovered in 1875 ; 2. The res- 
toration of an Ionian propylaeum, erected by Ptolemy II., 
which bridged over the valley in which the mysteries were 
celebrated ; 3. An investigation of great interest for art 
history concerning an anathema to which belonged the 
beautiful torso of Nike, found in 1863 by the French 
Consul, M. Champoiseau, and presented by him to the 
Louvre (see Review, No. 3, p. 134). M. Champoiseau 
had failed to notice some gigantic blocks of marble, curi- 
ously formed, an examination of which suggested to Prof. 
Hauser the idea that they formed, as a whole, the prow of 
a ship, on the deck of which stood the statue of Nike. 
With the help of fragments preserved in the Louvre, Prof. 
Zumbusch, of Vienna, has completed the statue of Nike, 
and this restoration, as well as the discovery of the pedes- 
tal, proves that the whole monument corresponds exactly 



with the design on a medal which Demetrius Poliorcetes 
caused to be struck in remembrance of the naval battle 
of the year 306 b. c. This research derives a peculiar 
interest and a very welcome confirmation from the cir- 
cumstance that M. Champoiseau, at the personal sugges- 
tion of Prof. Conze, has lately disinterred the blocks of 
marble of the pedestal in Samothrace, has taken them to 
Paris, put them together in the Louvre, and has restored 
them to their primitive form, that of the colossal prow of 
a ship. These particulars are taken from the London 
Acade7iiy. An article by M. Champoiseau, in the Revue 
Archiologique for January, with an illustration showing 
the present condition of statue and pedestal, makes no 
mention of the interference of the Austrian savants. 

The Sculptures from Pergamum are to be placed 
in the rotunda of the old Museum in Berlin, until the pro- 
posed new Museum shall have been built. The fragments 
still to be received consist, according to a writer in the 
Kunst Chronik, mainly of architectural details, which will 
make it possible to divine the orders of the various ruins. 
These fragments are on their way, and will form the be- 
ginning of a new division of the Berlin Museum, specially 
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devoted to architecture. Their removal was no small 
undertaking, a single capital weighing something like fifty 
hundred-weight. A monograph on the sculptures and on 
the' buildings which they ornamented is now in prepara- 
tion. The following short description of the altar is given 
in the paper named : " Upon a krepidoma of three steps 
arose a massive structure, square in ground plan, to the 
platform of which led an open stairway on one side, while 
the other three sides were occupied by the gigantomachia. 
From this substructure arose a circular building supported 
by columns, and upon this finally stood the altar proper. 
The interior of the circular structure was decorated by 
the smaller frieze, which dealt with the local myths of 
the Pergamenians, principally, it seems, with the myths of 
Telephos. A detailed analysis of this smaller, unfinished 
relief will be impossible until it is cleaned and placed in 
a better position. Parts of it are admirably preserved, 
and show a technical treatment which is simply marvel- 
lous. But to us it appears to prove — in so far as it is 
possible at present to judge of these questions — that in 
Pergamum the influence of Praxiteles and Lysippos had 
combined already to form a new style, such as we shall 
probably have to look for in all the later schools, down to 
the academically mannered new Attic school." The ex- 
cavations at Pergamum have unfortunately come to an 
end, the Turkish firman granted for the purpose having 
expired. The last discoveries are statues of Zeus and 
Augustus, found near the Temple of Augustus, which 
appears to date from the time of Tiberius. 

Olympia. — It is reported that the German government 
will not recommend any further appropriations for the ex- 
cavations at Olympia, and that they will therefore have 
to be discontinued, unless the necessary means can be 
raised by voluntary subscription. 

Eleusis. — About half of the modern village built on 
the ruins of the temple at Eleusis has been purchased by 
the Archaeological Society of Athens, with a view to the 
excavation of the site. — Academy. 

Charles Meryon. — Mr. F. Seymour Haden writes 
to the Athenceum : " I am in receipt of a courteous com- 
munication from Dr. Meryon, the cousin of Charles Me- 
ryon, which gives me the assurance that the penury in 
which, to all appearance, Meryon lived and died was in 
great measure self-imposed, and in no sense an indication 
that he was either forgotten or disowned by those near of 
kin to him. Dr. Meryon is good enough to explain, — and 
with his permission I hasten to make this explanation pub- 
lic, — that Charles Meryon' s father (the London physician 
alluded to by writers, myself among them) was for forty 
years — four fifths of Mdryon's lifetime — in Syria with 
Lady Hester Stanhope, and therefore unable to see his 
son ; but that his comforts and interests were constantly 
looked after by a sister who was much attached to him, 
while he, the present Dr. Meryon himself, never failed to 
visit him and to supply such few wants as he could be 
brought to confess to whenever occasion took him to 
Paris ; in a word, that the difficulty of doing much for 
him rested, as we may well suppose was the case, mainly 
with poor Me"ryon himself." 

MUSEUMS AND COLLECTIONS. 

The Museum at Boolak. — Mariette Bey, who has 
been raised to the rank of Pasha, is engaged in rearranging 



the Museum of Boolak, which has been under repairs. It 
will probably be again opened to the public about the end 
of March. 

In the Uffizi Gallery, Florence, a new room, named 
the Sala di Lorenzo Monaco, has recently been thrown 
open. It contains the famous Coronation of the Virgin, 
painted by that master for the Benedictine monastery out- 
side Porta Pinti, as well as a number of works by con- 
temporaries and several specimens of Fra Angelico and 
Botticelli. A fine triptych by Gentile da Fabiano is soon 
to be added. — Academy. 

The Museo Tiberino, at Rome, (see p. 89 of the 
Review,) which was to contain the mural paintings dis- 
covered in the gardens of the Farnesina, is reported to 
have been closed again, and the paintings themselves are 
said to be going rapidly to decay. 

The Museum of the Louvre has lately acquired 
La Baigneuse, by Ingres, at the price of 60,000 francs, 
and a Portrait of the Countess Bank, by Henri Regnault, 
at the price of 20,000 francs. According to the Chronique 
both these works are excellent examples of the painters. 
The Baigneuse was sold some years ago, together with the 
Zephir, also by Ingres, for 180,000 francs. A new room 
devoted to modern sculpture has been opened, to be known 
as La Salle Rude. 

The Museum of the Luxembourg has been defini- 
tively ordered to quit, as the halls occupied by it are 
needed for the committee rooms of the Senate. A petition 
has, however, been started among the artists, praying that 
it be kept together as a whole, and that it be not removed 
before some other building in Paris is ready to receive it. 

The Museum of the Decorative Arts, at Paris, 
which was ousted from the Pavilion de Flore, at the time 
the municipal council was installed in the palace of the 
Tuileries, has been rearranged in the vast galleries as- 
signed to it in the Palais de l'lndustrie, and will be opened 
to the public in April. It will consist of two divisions, 
the Museum proper, consisting of objects belonging or 
loaned to the institution, and a most interesting temporary 
exhibition of ornamental and art-industrial designs from 
the Renaissance down to our own time. 

The Antiquities of Paris. — A collection of Pa- 
risian monuments and antiquities, the greater part of 
which have been found in the course of excavations on 
the soil of old Paris, has been opened in the H6tel Car- 
navalet. 

The Collection of Arms of the Chateau de Pierre- 
fonds is to be incorporated in the Museum of Arms at the 
Invalides. 

Museum at Fecamp. — In the small town of Fdcamp, 
in Normandy, there has lately been opened a Museum of 
Fine Art. The museum was begun with a legacy left the 
city by Madame Besson of Rouen, and has since been 
enlarged by the donation of paintings, etchings, etc. by 
a number of private individuals. The state has taken 
official cognizance of the existence of the institution by 
making over to it one of the paintings bought at the last 
Salon. 

National Gallery. — A new room has been opened 
on the ground floor of the National Gallery, adjoining that 
in which the Turner drawings are. It contains nearly 
fifty British water-colors, among them works by Blake, 
Mulready, and Gainsborough. A triptych by Borgognone, 
recently purchased, has been placed in room 13. The sum 
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of about $30,000 was expended in the year 1879 in tne 
purchase of pictures. 

The Museum of Casts, which was talked of in Lon- 
don, is not likely to be established at present. The gov- 
ernment pleads poverty, although the Alhenattm points 
out that a fund of $20,000, the surplus left by the defunct 
British Institution, now lying idle, is available for the 
purpose. 

The Museum at Sydney. — Five pictures by four 
French artists, Dubufe, Landelle, Lesrel, and Defaux, and 
six by English artists, were bought for this Museum by the 
government of New South Wales, out of the works of art 
sent to the International Exhibition at Sydney. 

EXHIBITIONS AND SALES. 

Paris. — An exhibition of designs by the late Viollet- 
le-Duc is to be held in the large unoccupied hall of the 
Muse"e de Cluny. 

The new regulations of the Salon have certainly pro- 
duced one good effect. According to the Chronique des 
Beaux Arts the usual regulations adopted at exhibitions 
practically excluded the glass painters, as it threw them 
together with the makers of bottles. The classification to 
be adopted at the Salon assigns to them their proper place, 
and' quite a number of them have therefore concluded to 
exhibit. 

London. — Of the many exhibitions lately held in 
London, two have been especially interesting to the public 
at large. The first of these comprised a collection of 
paintings, drawings, and sculptures, either executed by 
actors, or representing them ; the second, a gallery of 
" Beauties " painted by leading English artists for the 
London Graphic. 

Vienna. — The Austrian Museum of Art and Industry 
proposes to arrange a series of exhibitions devoted to 
special branches of the industrial arts. The first of the 
series, to open April 18th, and to close about Oct. 1st, 
will be confined to book-binding, including old as well as 
modern examples, together with the materials used. 

Berlin. — A special exhibition of the works of Anselm 
Feuerbach, whose death was announced last month, is to 
be arranged in April at the National Gallery. 

Dusseldorf. — The fourth General German Art Ex- 
hibition will open May 9th, in connection with an Art 
Industrial Exhibition. It will be held under the auspices 
of the General Society of German Artists, which embraces 
all the professional artists of Germany and Austria. Works 
to the number of 1,700 have been offered for exhibition by 
820 artists, including the best representatives of all the 
various schools. The exhibition therefore promises to be 
the most important ever held, offering an excellent oppor- 
tunity for the study of modern German art. Eighteen 
rooms with top light will be devoted to the exhibition, 
of which the central hall measures 25 X 15 metres. In 
addition there will also be several halls with side light. 
The Industrial Exhibition will embrace historical exam- 
ples, and the various styles will be shown in rooms appro- 
priately decorated, such as a Romanic chapel, a Gothic 
room, a Renaissance room, etc. 

Algiers. — At the opening of the Art Exhibition at 
Algiers, which, it seems, took place on Feb. 1st, instead 
of Jan. 15th as stated in the last number, M. Paul Lefort, 
" Inspecteur des Beaux Arts delegue" en AlgeVie," defined 



the object of his mission, and among the means intended 
to be employed in its fulfilment he specified the transfor- 
mation of the Municipal School of Design at Algiers into 
a National School of the Fine Arts, and the creation of a 
Museum. M. Turguet, Under-Secretary of Fine Arts, in- 
tends to buy a number of pictures at the exhibition, and to 
distribute them among the principal cities of Algiers. 

Agram, Croatia. — A second Exhibition of Indus- 
trial Art will be held at Agram next fall, in honor of the 
opening of the new building of the Art Academy. Special 
care is to be devoted to the products of the domestic art 
industry of Croatia, Bosnia, and the Herzegovina. 

Sydney. — At the Fine Arts Exhibition at Sydney, 
which opened here Nov. 1st, 1879, France was represented 
by nearly 250 works. England, Germany, Austria, and 
Belgium had also sent contributions. 

The Demidoff Sale. — The sale by Prince Demidoff 
of the contents of his palace at San Donato, Florence, is 
one of the most notable events in the art annals of the 
time. It has been so thoroughly discussed in the daily 
papers and the European art journals, notably in L'Art, 
that it is unnecessary for the present to do more in these 
columns than simply record its more prominent features. 
The sale began on March 15th, and on the 16th, by the 
journalistic enterprise of the New York Herald, the read- 
ers of that well-known daily were informed of the prices 
obtained, an account of the sale having been sent over by 
cable. The 44 pictures sold the first day brought $81,611. 
Two of these were bought by Mr. Vanderbilt, of New 
York, who, it seems, " outbid not only the Qar, but also the 
Baron de Rothschild," paying $5,400 for The Young Dutch 
Peasant, by Greuze, and $5,020 for The Banks of the 
Meuse, by Solomon Ruysdael. Mr. James Jackson Jarves's 
name also appears in the list of buyers. The pictures 
knocked down to him were the Portrait of a Woman, 
by Drouais, $2,000, and The Soap Bubbles, by Gas- 
par Netscher, $660. The second day's sale, comprising" 
some of the more valuable Dutch and Flemish masters, 
realized $204,948, — the sum of $42,000 being paid for 
Hobbema's The Windmills, and $30,000 for Van Dyck's 
Portrait of Anne Cavendish Lady Rich. Mr. J. J. Jarves 
again figures in the list with $2,800 paid for The Usurer, 
by Gabriel Metzu. The third day's sale, which included 
many Rembrandts and some Italian pictures, brought 
$250,806 for 46 paintings, making a total for the three 
days of $537,365. Of pictures by Rembrandt, Lucretia 
brought $29,200 ; Portrait of a Young Woman, $27,500 ; 
Young Girl, $24,600 ; Man at Arms, $20,400 ; — by 
Adrian Van Ostade, fubilee, $29,000 ; Fete in a Cottage, 
$16,000; Interrupted Game, $10,200; — by Nicolas Maas, 
Happy Child, $19,000; — by Frans Hals, Portrait of his 
Son Hermann, $13,000. The following purchases by 
Americans are recorded on the third day: — Colonel J. 
Schuyler Crosby, U. S. Consul at Florence, St. Catherine, 
by Domenichino, $1,100; Dordrecht, by Cuyp, $2,200; 
Edge of the Woods, Ruysdael, $2,640 ; — Mr. J. J. Jarves, 
Le Jaloux, Nicolas Maas, $1,900. The succeeding days 
were devoted to the sale of the china, bronzes, furniture, 
etc. 

Mr.Whistlkr's Collection of China, Oriental bronzes, 
original etchings, sketches, and a couple of paintings, were 
sold at auction in London, on Feb. 13th, to satisfy the 
artist's creditors, at prices which, as one of the papers has 
it, " would have appeased Mr. Ruskin." About a hundred 
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copperplates of etchings, mostly erased, were sold to the 
Fine Art Society for £6 i$s.; one little plate, apparently 
in good condition, went separately at £$ los. ; about 40 
slight sketches, some in crayon, some in colors, brought 
j£i9 10s. ; a framed crayon sketch, said to be Mdlle. Sarah 
Bernhardt, £$ S s - ! a crayon sketch of a lady seated, which 
had been exhibited at the Grosvenor, £2 ys. 6d. ; a third 
of a nude female figure, £4. A large oil portrait of Miss 
Connie Gilchrist, in a skipping-rope dance, sold for .£50. 
A satirical portrait, called The Creditor, and said to be a 
caricature of Mr. Leland, painted in revenge for the dis- 
pute about the payment of the Peacock Room, brought 
£\z \is. Comparatively the best prices were paid for a 
few framed etchings. 

MONUMENTS. 

A statue of the Republic is to be erected at Lyons. 
Sketches to be handed in within six months. There will 
be three prizes of 2,500, 2,000, and 1,500 francs respectively. 

A very simple monument, decorated with a medallion 
portrait of the deceased, is to be erected to the memory of 
Corot, at the cemetery of Ville-d'Avray. The painter 
Lavieille is authorized to receive subscriptions. 

According to a correspondent of the Athenaum, it is 
announced by the commission appointed to superintend the 
erection of a statue of Victor Emmanuel in Rome, that the 
competition is to be mondiale, i. e. to be thrown open to 
the whole world. 

The Beethoven monument, modelled by Zumbusch, and 
to be placed in Vienna, is finished in the casting. The 
ceremony of unveiling, which was to take place on March 
27th, the anniversary- of the death of Beethoven, has been 
postponed to May, on account of the season. 

A monument to the poet Wieland is to be erected in his 
native city, Biberach, in Wiirtemberg. It is to consist of 
a bust by Theodor Scheerer, of Stuttgart, placed on a 
pedestal in the form of a column designed by the architect, 
Prof. DSllinger, also of Stuttgart. 

Johan Ludvig Runeberg, the Swedish poet, is to be 
honored by a statue in his native country, the execution of 
which has been entrusted to his son, the sculptor Walter 
Runeberg. 

NECROLOGY. 

E. M. Barry, (son of the late Sir Charles Barry,) archi- 
tect, and treasurer of the Royal Academy, died suddenly 
on Jan. 27th, at Burlington House, while attending a meet- 
ing of the Council of the Academy. Mr. Barry, who was 
scarcely fifty years of age at his death, was elected an 
Associate in 1861, and an Academician in 1870. The 
Charing Cross and Cannon Street Hotels, and the Chil- 
dren's Hospital in Great Ormond Street, in London, are 
cited as among his best works. 

Charles Branwhite, member of the Society of Paint- 
ers in Water-Colors', died on Feb. 15th, at the age of sixty- 
two years. He was born in Bristol, studied with his father, 
and began life as a sculptor, but when about twenty-five 
years of age devoted himself to painting in water-color, 
and became the friend and pupil of William Miiller. 

Pierre Emile Desmaisons, a talented lithographic 
artist, died at Montlignon, Seine-et-Oise, on Jan. 28th, 
aged sixty-eight years. He reproduced many of the works 
of Vidal, and executed a large number of portraits. Among 



the many distinctions conferred upon him is enumerated 
also the Cross of the Legion of Honor, which was awarded 
to him in 1863. 

Dr. Ernst August Hagen, the Nestor of German art 
historians, born April 12th, 1797, at Konigsberg, died at 
his native city on Feb. 6th. 

Franz Hellweger, a German painter, who is reported 
to have died at Innsbruck, was born, 1813, at St. Lorenz 
in the Tyrol, studied under Schraudolph, and in Munich 
assisted Cornelius in the execution of his frescos. He 
belonged to the school known as " Nazarenes." 

Karl Max Kruger, a German landscape-painter, 
known as " Spreewald-Kriiger," died on Jan. 30th, at 
Gohlis, near Dresden, of a disease of the lungs. He was 
born July 18th, 1834, at Liibbenau, and studied in Munich 
and Weimar. 

Charles Lees, whose death is announced at the age of 
eighty, was one of the oldest members of the Scottish 
Academy, having been admitted in 1835. 

Leopold Rau, a German sculptor, pupil of Reinhold 
Begas, died at Rome on Jan. 28th, of consumption, aged 
twenty-six years. 

Adolphe Roger, pupil of Gros, since 1841 Chevalier 
ot the Legion of Honor, died at the age of eighty- three 
years. His best-known works are the mural paintings in 
the baptismal chapel of Notre Dame de Lorette and the 
great cupola of Saint Roch. 

The Marchese Pietro Selvatico, of Padua, a dis- 
tinguished writer on art, is recorded among the dead. 

Dr. Alfred Woltmann, the well-known art historian, 
died on the evening of Feb. 6th, at Mentone, whither he 
had gone in the hope of being cured of a catarrhal affec- 
tion, which had preyed upon him for some time. He was 
born May 18th, 1841, at Charlottenburg, and in the year 
i860 began to study law, but soon turned his attention to 
the history of art. His first work was Holbein and his 
Times, of which the first volume appeared in 1866. The 
year following he commenced to lecture at the University 
at Berlin, and in 1868 was called to Carlsruhe to fill the 
newly created chair of the history of art in the Polytech- 
nicutn. Six years later he went to Prague to occupy a 
similar chair at the University of that city, and in the year 
1878 he made a final remove to the University at Strass- 
burg. The following are among the more important works 
of the deceased: The Architectural History of Berlin 
to the Present Time, 1872; a revised edition of Holbein 
and his Times, 1874; German Art in the Alsace, 1876. 
His last work, The History of Painting, now in course of 
publication in Leipsic, and of which an English edition by 
Mr. Sydney Colvin was announced some time ago, remains 
unfinished. The last part thus far published (the seventh) 
carries the subject down to the close of the fifteenth century. 

RESTORATIONS, ETC. 

The Ducal Palace at Venice. — A writer in the 
Athenaum calls attention to the fact — almost forgotten 
in the excitement caused by the proposed restoration of 
St. Mark's — that extensive works in the way of repair and 
substitution have been going on at the Ducal Palace for 
some time past, under the direction of the Cavaliere For- 
cellini, a distinguished Venetian architect. It is now pro- 
posed to restore the celebrated Porta della Carta, the 
lovely doorway leading to the Giant's Staircase, while, 
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according to the writer in question, there is not the slight- 
est excuse for this work, all that is needed being the 
strengthening of the lintel, which is cracked, but said to 
be in no danger of falling, nor even to be in need of 
shoring up. 

The Cathedral of Fiesole is in the hands of the 
restorer. The exterior was restored before. At present 
new experiments are making, and the process is to be 
extended also to the interior. " The plans made, and the 
restorations of the exterior executed up to the present," 
says Mr. Fr. Otto Schulze, architect, in the Kunst Chronik, 
"unfortunately show but little intelligence. A restoration 
based upon conscientious study is out of the question." 

The Madonna del Saco, by Andrea del Sarto, in the 
cloister of the Convent of the Servi at Florence (see pp. 
92 and 136 of the Review), seems after all to be still in 
danger of destruction. According to Mr. C. H. Wilson, 
in the Academy, it is probable that it will disappear in the 
ensuing century, if left in its present position and condi- 
tion. The means- of preservation proposed by the com- 
mission appointed by the Italian government to examine 
into the condition of the fresco are, according to the same 
writer, entirely inadequate. 

The Old Church of Notre Dame at Dol, con- 
verted into a grain-market in 181 8, has been finally de- 
molished by order of the municipality. It was built prob- 
ably in the eleventh, possibly even the tenth century, and 
it is thought to have been the last specimen of Carlo- 
vingian architecture in Brittany. 

The Minster at Ulm. — During the year 1879 tne 
copper roofing of the two aisles was completed, at a cost 
of 120,000 marks. The northern of the two lateral towers 
will probably be completed in July this year, but both 
these towers are still unfinished inside, and without their 
sculptural decorations. The foundations of the principal 
tower have been examined, and, if the means allow, the 
architect of the Minster hopes to finish the work in from 
ten to twelve years. The renovation of the interior has 
been mainly restricted to the removal of the whitewash 
from the Last Judgment on the triumphal arch, attributed 
to Josse Herlen. The painting, with the date 1471, is 
tolerably well preserved, although the colors have faded. 
Some of the paintings discovered in former years in other 
parts of the church have been restored. An additional 
painted window, the gift of a lady, and executed by Burk- 
hard, of Munich, will soon be placed in position. It 
represents scenes from the life of Luther. The income of 
the Minster funds amounted to 155,000 marks (in 1879), of 
which 120,000 marks were the result of a lottery. 

MISCELLANEOUS. 

The University of Munich offers a prize of 3,000 
marks for the best history of wood-engraving in Germany. 
Manuscripts must be sent in by Jan. 1st, 1883. 

The Government of the comparatively small State of 



Saxony, according to the Kunst Chronik one of the first 
German States whose budget showed appropriations for 
artistic purposes, expended in the financial period of 1876- 
1877 the sum of 271,450 marks (about $68,000) for monu- 
mental works of art. 

Belgium. — According to a correspondent of the 
Chronique des Arts three great decorative works are 
at present in process of execution in Belgium. M. Ernest 
Slingeneyer is engaged in decorating the great hall of the 
H6tel de Ville at Ghent. M. Cluysenaer is about to fin- 
ish his paintings for the staircase of the University of 
the same city, and M. Andre" Hennebicq has been com- 
missioned to execute a number of pictures, among them 
two measuring six metres in length, for the H6tel de Ville 
at Louvain. 

Sir Frederick Leighton, P. R. A., has finished the 
fresco in the northern lunette of the eastern half of the 
South Court of the South Kensington Museum. It repre- 
sents The Arts of War, and a companion fresco, The Arts 
of Peace, is to be executed by the same artist in a corre- 
sponding lunette. According to the Athenaeum, the com- 
pleted picture is the masterpiece of the P. R. A., and the 
most important national mural painting produced, in Eng- 
land since Maclise finished The Death of Nelson in the 
Royal Gallery at Westminster. 

Etchers employed by the French Government. 
— The following orders for etchings have been given by 
the Direction des Beaux- Arts : — Jules Jacquemart, Le 
Genie, by Le Saint-Marceaux, 5,000 francs ; Waltner, 
Female Portrait, by Carolus Duran, 5,000 francs ; Bracque- 
mont, Boissy d'Anglas, by Delacroix, 10,000 francs ; P. 
Rajon, Rouget de Vlsle singing the Marseillaise, by Pils, 
15,000 francs. 

The English Etching Club has issued another port- 
folio of works by its members, containing twenty-one 
signed proof impressions from plates by Calderon, Cope, 
Heseltine, Hodgson, Hook, W. H. Hunt, Millats, Palmer, 
Redgrave, and others. Mr. Edwin Forbes, of Brooklyn, 
who is a member (the only American member ?) of the 
Club, has received a copy of this portfolio. One copy goes 
to each member, and a limited number is sold. 

Female Members of the Royal Academy. — It is 
understood that the recommendations of the Council of 
the Royal Academy in respect to the admission of lady 
members, to which we have already referred, propose that 
female artists shall, with Her Majesty's sanction, become 
R. A.'s and A. R. A.'s in exactly the same manner as male 
artists, but that the former shall not be eligible as teachers 
and visitors in the schools, or as partakers of the annual 
dinner, to which no ladies have, as yet, been invited. It 
is intended, therefore, to extend to the ladies all the privi- 
leges of membership as to the exhibition of works of art, 
voting at elections, and receipt of pensions. The relicts 
of female R. A.'s and A. R. A.'s will receive pensions, if 
they require them, in the same way as widows of deceased 
members have done. — Athenaum. 




